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dob mMEbmbLebo bobgmadbogm 36039MLOMHHNL” babgmb shoMmgde.
1988 Byanb ogH0yMo anbym dbxgmmos 36039MbohgdHnb babymmg-
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B6ymo 3gpmob 606539 - gobogboo dsb.

LadmEMMmME, 1989 Beob 15 3o0bLL 3MB0B60 Lognmbo yb039-
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30M39m0 6sd0gn 0ym. 19 330LL bogdammzgmmb bLM dnbabhMmmo Lod-
gmad LYdgE6NgMM LYOFML BoaBY39HNMYdS MBOENIMIYMID VISP~
bHYMo.

0mbLY69gdsdn osbomndgdymNs ob Bnbsdnmmogdn, MmAganoy
606 3domos mdaabob babymaboym 36039MboGHgHoL babymogonb
LagnmbL, Loydamas 83 bagnmbab goMdgdm Fndnbomg BLFIMMODY
©3 DMy bLb3oEoLb3zaMddY, FgxzsbgdymMans ob, oy My 8600369-
mmods 3JMbo 03909303M0 LO3MENLMZNL O DM LoJoMmzg-
mmbmznb bobgmdbogm ybogzgmbobhghobmznb 03069 Fo30bndz0mab
babgmob 3n0b0ggdsb. ImbLYBgds 93dbgds bosMmgnzm M3dgbHadLy
©o bL33mMg30 Loznmbob MebsMmmMymo 3Mabab dsbomadL.

In the second half of the 1980s, the Soviet Union underwent pro-
found political, economic and social changes that significantly under-
mined the foundations of the totalitarian system. The policies of “per-
estroika” and “glasnost”, initiated in an attempt to preserve the empire,
affected virtually all spheres of life in Georgia: the national liberation
movement intensified, censorship was noticeably relaxed, the character-
istic patterns of thinking associated with the “Soviet person” began to
disintegrate, and processes of re-evaluating historical figures and events
were set in motion, among other developments.

Following the events of April 9, 1989, the process of multidimension-
al change accelerated even further. The dismantling of Soviet totalitarian
symbols began, monuments to figures associated with communism and
the Soviet occupation were removed, Soviet toponyms were replaced
and spaces of particular significance to the nation underwent processes
of de-Sovietization, among other transformations.

These processes also affected Tbilisi State University, which at the
time officially bore the name “Thilisi State University Order of the Red
Banner of Labour” In 1988, active discussions began regarding the issue
of the university’'s name. Opinions varied: some argued that the univer-
sity should not bear the name of any individual; others proposed that it
be named after Ilia Chavchavadze; however, the majority supported the
idea of assigning the name of Ivane Javakhishvili.

On October 14, 1988, during an event dedicated to the seventieth
anniversary of the university, Academician Tamaz Gamkrelidze, in his
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public address, proposed that the university be named after Ivane Ja-
vakhishvili. “Historical justice demands that Tbilisi University bear the
name of its founder, the great Ivane Javakhishvili... This would constitute
yet another recognition of Ivane Javakhishvili's outstanding contribution
to national scholarship and national culture” - he declared.

Ultimately, on May 15, 1989, the issue was discussed at a special
session of the University's Academic Council and was resolved positively.
During the session, it was emphasized that this decision represented the
university’s first step toward gaining institutional autonomy. On May 19,
the Council of Ministers of the Georgian Soviet Socialist Republic official-
ly confirmed the decision of the Academic Council.

This paper analyzes the prerequisites that preceded the decision to
name Thilisi State University, examines the debates and differing view-
points surrounding the issue, and assesses the significance of assigning
Ivane Javakhishvili's name to the state university for the academic space
and for Georgia as a whole. The study is based on archival documents
and materials from the contemporary press relevant to the subject under
investigation.
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A396 3obznbomaozm, oy Mmgmm BaMIMANBEgds MBHmMmenman-
3M0L o gbmgH3rMaL YMHmogMmmdndsmmgds dgennbanb domdy
0603369mm306 608MmMAd0 ,,bgem3zb900L Boenmbmanob doMoomso
090790900 HMsbLEgbIbHOMIYMN nEomnBINL 3MnbEN3900L 89-
LS0V3NLOE". 88 B0dBNM FaM T0390MY6YdNM Me39® HIJLHL ©Y Bo-
©3Im33930 93hmMmab 655dMY30L Lozzebdm 3sbozqdL.

©0E0 3gmdsbymo gommbmxyzmbob dogMm gobznmoMmgoymo od-
Moy b3mMgMmmoOs dnnb 390930 3abgMomyMmo bsbosmalb dgmby
©907m9000@7: dbshaMmymn dgdmgddggdalb 3MmEgbo 3393mnbyds
mmo 3mamymo babyobob - 3bmdNgMo s sMaEgbmdngMa sghHogm-
0900L - NOMgdHn3xM IMMNgMOIMOSE ©o 39MIME, adnMmab3nmy-
00-9M03bMd0L gMmngMmomos®. Mmsbol gb adnMab3nmMgods JLoL-
Mymms 967 030 3eddo®Myds-gommaszgdonb gbzsmsznsb gobogwmnb
domgmo 930mJdgadnmn sdHn3monl gebznmsmgdabab. GogMed 3Mm-
33Lob OmEML gb 3gMdnbsEnedmg dobymo dmamaMndsEns nbbbyds
bgmm369060L 6565MIMg0Tn: YLaLMmYIMOS 0bLBJOS o nbsbgds Lo-
LEAEYEMMIn - JLALMYMMOS ZodmMmobsa®gos LabMymm 3Mmeydhaon,
Mmdgmog 6oMIM330ma700 sMaEbmdngmob o EbmMongMab Ly
0096(HMds. MmgmmE sbgmn, bagmmzbgdab 3Mmoydho Mgomymalb
3 0goMyMab, byodngdHaMab s MOngdHMoL, MO30LIBRMYdNL
07300 mmMO0nL LMPMO 0gnN3aMOSEdd O 3dYbom Fobdn bmMmEdy-
bb3sL 33M390L LEMMyE sdLMMYBHIMO.

0035LoEaY, bgenmzb900LaM30L LaggmMog g3MahHab odhdo Az96
363090000 08300 3OLMYHIM 0EIbHMOSL, MoE BombmBnymo dg-
09369000 7996590L 30DBL Fg00390L. S M7 30 BoMLMABNS 33L M-
693L 9.6. 0609MaIHYsIM F3MgHs30, 03039L sBI3L JLOYH03MN
g3mgdo; mombo 30600036 gL 3306003690 MONgHN3z0MgO N
bgmm3b69060L 3Mmeydhan, sd0hmd ngn 9J3900g00Mgds bLagbmdmng
33@9390.

Mmgmmz 3bgoogzm, dgamnbgnb o8 38608369mmm3z569L BosdMg3dn
LEOHYWMNOE I3dBRME ©S JJb3MaEndHYMo Lobgdgs MBHMEmMaNyMab
©o gboghnldaMob gMmngMmmasdbgzsmas. ghmn dbMag, bgmmazsabalb
d90mgdgadomo nd33mbo Lamozgb 0Mgob sMeEbmongMmab s 36m-
009Mmab yLobMYMM EodnMob3nMydadn, MmgmmE dobo ymayngmg-
00L gobbagnoMmgdymn dmEyLAn, bmemm dgmmg dbMag, gbogholdnm
g3Mgodo dgbadmgogmn bgds s0LMmyHL, MmamME gMmsgMmmo
g980sM000 ymxyngmgdnb, 63comas. @asb, nb, M3 bMHymoso bgmado-
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163magmos Mognmbomymn 890936900bom30L, bymdnbsb3zmadn
bgos nbhgmgddnsmymo 0bdhyoznnbs s dobo 3mbiMghymn godm-
3m0n6900boM30L - gboghozamo g3mghobomznb. dgndmgds nmg3asL,
Mmd ggmomob 30m3gmad nmd9x3 dgmnbgn 3nM3gmns sbagzmymo
00Mm369000L nbHMMNsT0, 30LMbE YMBNgMadab s gbmgHnidgmab
LomM3nbgymo yMomogmogsazdnma LOMYWMELE FsdM33ZJNNMI® ©
MIBWIIOIM© B03YMMYOL.

We examine how the relationship between the ontological and the
aesthetic is articulated in Schelling’s highly significant work Fundamen-
tal Provisions of the Philosophy of Art According to the Principles of Tran-
scendental Idealism. To this end, we first turn to the text itself and pres-
ent the key passages of the author’s reasonings.

The line of thought developed by the great German philosopher
leads to the following proposition of a general nature: the process of
artistic creation appears as a dialectical relation between two polar prin-
ciples - conscious and unconscious activities — specifically, as a relation
of opposition and unity. Moreover, this opposition is infinite, that is, it
undergoes an escalation of intensification and deepening throughout
the development of the entire creative activity. At the end of the process,
however, this polarization, having reached its culmination, is resolved in
the work of art: the infinite is resolved and preserved in the finite - the
infinite is expressed in a finite product, which presents itself as the com-
plete identity of the unconscious and the conscious. As such, the product
of art is also the complete identity of the real and the ideal, the subjec-
tive and the objective, freedom and necessity, and thus it is precisely in
it that the Absolute finds its embodiment.

Accordingly, in the act of aesthetic contemplation we grasp abso-
lute identity itself, which constitutes the supreme goal of philosophical
cognition. And if philosophy attains this in so-called intellectual intu-
ition, aesthetic contemplation attains the same; however, since the latter
is objectified in the product of art, it is therefore subject to objective
investigation.

As we can see, in this very important reflection of Schelling the in-
terpenetration of the ontological and the aesthetic is entirely clear and
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explicit. On the one hand, the artist’s creative impulse originates in the
infinite opposition of the unconscious and the conscious, as a special
mode of his or her being; on the other hand, in aesthetic contemplation
it becomes possible to apprehend the Absolute as the only true Being.
Indeed, that which is wholly inaccessible to rational cognition becomes
accessible to intellectual intuition and to its concrete manifestation -
namely, aesthetic contemplation. It may be said that Friedrich Wilhelm
Joseph Schelling is the first in the history of Western thought in whom
the profound interconnection between being and the aesthetic appears
in a fully articulated and reflective manner.
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30HnbsHomnddn gho-gmozgmo baMmodnznb v3900L dEYMM-
009. 030 33(Hh30E9dL, MMI vsdnsbyMn LoEMEbmNb EVOdLEYdS Om-
MomyMo@ d0ymgogmon, o6 Bondsmmmadgmns. sbhnbsomabhym
©0L3YMLAN sban bogmEbmab dmzmnbgos OMmMmBgoss s, dgbsde-
00bo, Ma3MMEYJENs JM03xMom 3MMOMYIYMn, ssdnsbobamznb
oMbyOMOY YL Babbsggmons, dnbn 3bmzMyds JROWMOMSE
9m0Eo3L H3n30mbL, Hobz3sb, BMPLHMIENSL S LMYMEYOS FoME-
9300 bogznmom, 9LsdsdnbaE 3MLgOMAY dETN3BL 0YygbgodL go-
Moy39mn B0sbob 606039. 980B0B30 sOLMEYDHIYMo s6HbsHan-
90909, 0303x0MM ImML doEob s Imombm3zb bLodysmmdn sMLyOYMN
Y39 gmbogmn 3mbgonL/dnmanmanyma babgmonb gobowanmgosL.

0y 9830m0d30 21-5 Loyznbob 3nM3zgmn ©H3sNb dmzmgbay,
3omM399@0 36hnbahomabhyMo nI100 LZMYM Gommbmznym
oML 036 LEY3L 8B6HNIPMMONESL 3nMY 89-20 Loy3nBgdY. gL 3gMon-
™m0 ,30mbHmbhnbsemndIob“babgmomass 3bmdomo. dobo gegdg-
Bbhado 930My oy oo EmMdom 33b3zwads oMM dm3g6339Mmsb,
9073MO ML 3oMHT6M6, 39(H9M 3909 333x89LMSD, MY©303 300H-
32608(ho0b6msb, 085639 306HMb, gdom AnmMebmsb, Fo3smds Bo-
6nbmsb. Fghogmogymo BaMmohnznbmznb dBymomo bLobob dn3gds
©o 30L0 3M3PMIMNBIENS oL Lsy3nb0Lb dMEMML bEade.

Mmam dgodmgos godmyqbadyan 0gbgb s 0ygbgdL 30093
0bH0bsHomndI0 L3gmeMn 3MBNENNL obodysMmadmoE F9Hogmn3xM
BoMmohnzLb? godmygbgdomo gmnznb b3gznsmabhgodnbmznb 3bmdnma
LadbMmym dBMN3gmM0 FomMbMBMLO EYN3nE 0963 dMn FndaMmozL
6930h07M yhomohamndAL; doMmoms©n 0Ys 30339M3® Jmamb: ¢o-
635300 99030Mgds dmMomyMo imm 8603369mm3eb0s, 300M7
LNddM30908my FogdbnTomNdsENS. 3MLYOdMOS 603bs3L, MMT BHbs3e
39M©OY30MNY, 3M3MbLYOMDS - HobE30L 3MMLYOMOL. 83330MO, 3o-
0Mo3mg00 ymzgmmznb badoobmo. 09bs@oMmn nd3mogohyMom nYyg-
690L bggohnm yhomophamym sbodghmosh 9.6.“096sHoMab sbNDY-
Hm0sL” 36H)NB3HOMNBTNL gobodoMmmmgdmas dmbdmdoa 88 sMgy-
0960L P30PMIL ©AL3369000Y Tn3Yo3sMm. AMMaMyM MIMMNSMY
99M33mgbmos 336MO0gMgdL My obIPm 3MMOMYTsL, 303mMabLYOL
90006bs o 0969x130HL. 6933(MNYM HomobhamodInb TogMm Hobzznb
0603369mm0O0b 3ad3000900L 80330Y306L ,Logmebanob LMY, y3o-
6dmyoMybgdgm 69go3n00®g”
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03 y36oyM sMaydgbdHms dmMab, MmMAgmsl 01Y969096 o6Hnbs-
Homabdgdn bdnMo dedmygbgdymn bgmbos 9.6. D0obob 3MnbEn3n.
03 943939 LYMOMBYW, FoMEoy3om H0sbL 06393L s oMdbsnMa bo-
Mag0mob damahabo oMas, 030 39Lsd330LYE sdMMIMYMnE dgndagds
0ymb.

AsBL MM 0b FgdHogmaggmo bamadngn, MMIgMLLE obhH0bodhamon-
9090 3308300MOL BoJHMOMN33© (Hobx3009 MMgbhnMmadymo gmogso.
030 39300090L (Hobx30L 8603369™MMASL ©s P3IWYdgMYmMiL Fbm-
3M900bL bbgs 3603369mMmmM306 sb39dHgoL. gb dmMmaamymo bognmbgon-
L3I0 BoM3bMn3zn JnEIMDIVY.

0y dmszofmn 30dsbo Hobg3znb 806ndndsENvY, 83806 mmgnznMn
390930 dg90dmyds nymb ob, MM yzgms gmebsma sMLbYdOL, dom Im-
M0b 0dnsbob bogmabanob bMyma 896y39ho ngbgds dmMmmMyMo
L03gmY, M3asb gb dMIMEBL3MOL Yzgms Hobx3sL. 00 GomdbMmog do-
©3M3dL 9M3MmMan3yM ab33zb690s8wmy 303Yys3sMmm

30063 omnBInL LEBNBsdMIYaME dndsMmmymo bodgEbogmm
3MbHMaMandgbhadn 9939390 8y969096 d0b BoghmdMmoz Bobsdnmm-
0900L, 39L030bHYM ©sd39090L 3bM3zMxdOLLs S dEedNsbab gbogm-
mmanobmsb ©oze3dnmgonm. d60mbodgnEnbm dnmbyzqdds sbomads
H996mmmgng0ds 890030Ms (Hobx3nb bobgmdmnzmds s godoMm®s
3bmgmgdnb boMmabbo. ygMmobomgdns dsdnsbab 873LbBsgzmgmas
093609M70900L 3393900,MMIJMMNSE EI3LHYM9L MM H3n30mMb
0930 sa3ha309M0 3Y6930900; 3©303690L gobyznmommam bobsmy-
@m0oby o LNedM36900b LobEHYTgd0. 33dLMSL, BLogMmMmMams 33 939-
00006 AsBL, MMA 3EdN3bms PaMs3mMabmos gadmbobeszb 30symazn-
@9o03L boggmsmo sMLYOMONL BndsMmm, s o. 8.

Antinatalism is an attempt to construct a meta-ethical narrative. It
argues human birth is morally wrong or unjustifiable. Within antinatal-
ist discourse, the emergence of new life is considered a form of harm;
therefore, reproduction is ethically problematic. Existence is viewed as
a profound ordeal, inevitably involving pain, suffering, frustration, and
ultimately death. Because these negative experiences are unavoidable,
existence exposes individuals to inevitable harm. A more extreme form,
sometimes called efilism, goes further, advocating the destruction of all
intelligent beings or even all biological life in the universe.
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While efilism has emerged primarily in the first decade of the 21st
century, antinatalist ideas have been present in Western philosophical
thought to some extent since antiquity. The antinatalist spirit that ex-
isted prior to the 20th century is often referred to as “pro-antinatalism”.
Traces of these ideas can be found, in varying degrees, in the works of
Arthur Schopenhauer, Eduard von Hartmann, Peter Wessel Zapffe, Lud-
wig Wittgenstein, Immanuel Kant, Emil Cioran, and Mahatma Gandhi. The
meta-ethical narrative was given a proper form and popularized at the
end of the last century.

Some contemporary antinatalists employ a meta-ethical framework
to support their position. For example, South African philosopher Da-
vid Benatar appeals to negative utilitarianism, which prioritizes the re-
duction of suffering over the maximization of pleasure. According to this
view, existence guarantees suffering, whereas non-existence entails the
absence of suffering. Consequently, reproduction is inherently harmful.
Benatar’s argument relies on what is sometimes called “Benatar’s asym-
metry”, which holds that the absence of pain is good even if no pleasure
results, but the absence of pleasure is not bad if no one exists to miss it.

Does this reasoning lead to extreme conclusions? Most moral theo-
ries aim to balance harm and benefit. Negative utilitarianism, by placing
overwhelming weight on suffering, risks advocating the complete, irre-
versible negation of life. Among the strange arguments that antinatalists
often use is the so-called principle of harm. If a behavior causes serious,
unavoidable harm and does not provide any benefit, it can therefore be
immoral.

It seems that the meta-ethical narrative that anti-natalism offers
is in fact an ethics focused on suffering. From this perspective, life itself
is a risky gamble, and extreme antinatalists argue that the permanent
exposure to suffering renders existence intolerable.

However, empirical evidence suggests that even in lives marked by
suffering, people experience interest, love, creativity, and other valuable
aspects of existence. This highlights a key limitation of antinatalism: it
is fundamentally a suffering-oriented ethic. By exaggerating the moral
significance of suffering while ignoring other meaningful aspects of life,
it presents a one-sided view of moral considerations.

If the reduction of suffering is treated as the sole moral imperative,
the logical consequence could be the total termination of all life, in-
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cluding human life, as the ultimate moral good, since it would eliminate
all suffering. Benatar's asymmetry, however, relies heavily on intuition
rather than empirical validation, and this one-sided approach can lead
to seemingly illogical conclusions.

Scientific counterarguments directed against antinatalism question
its factual premises, pessimistic assumptions about life and human psy-
chology. Biomedical advances and new technologies have reduced the
duration of suffering and increased the quality of life. Of note are studies
of the human sciences, which have confirmed that pain has adaptive
functions; humans have developed systems of joy and pleasure. In ad-
dition, psychological studies show that the majority of people express
satisfaction with their own existence, etc.
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In Georgia, from the perspective of educational policy and the ed-
ucation of national minorities - including Abkhazians, Ossetians, and
other ethnic groups - the founding of Thilisi State University on February
8, 1918 (January 26, Old Style) holds great significance. The educational
policies and academic directions of the University played a key role in
this regard. From its inception, the University prioritized the teaching of
Abkhaz and Ossetian languages. This initiative was spearheaded by Ivane
Javakhishvili.
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Initially, the Abkhaz language lecture course was to be delivered
by the Abkhaz scholar and educator Petre Charaya (1861-1919). However,
due to his untimely death, this plan was delayed. Between 1924 and 1926,
the Abkhaz language course was taught by the Abkhaz poet and public
figure Dimitri Gulia, and from 1927 to 1937, by Professor Simon Janashia.
From 1937 onward, Ketevan Lomtadze lectured on the Abkhaz language.
Research on the Abkhaz language, literature, history, and culture of the
Abkhaz people was conducted intensively at the University and later con-
tinued at the research institutes of the Georgian Academy of Sciences.

The Ossetian language was also taught at Thilisi State University,
with notable contributions from Giorgi Akhvlediani, who lectured on the
Ossetian language.

This presentation will discuss the role of Thilisi State University in
promoting the teaching of the Abkhaz and Ossetian languages and its
significance in shaping Georgia’s multiethnic educational policy.
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One of the most mystical and inexplicable phenomena in human
life is fate. There are several ways to deal with fate: to cheat fate (Stend-
hal), to escape fate, to recognize the blow of fate and recognize its just
nature (Kierkegaard’s Oedipus), or rebel and reject it as an unjust fate
(Nietzsche). According to Sophocles, one must confront the blows of
fate with one’s own self-knowledge. The call of the Delphic oracle “Know
thyself” is the cornerstone of the metaphysical worldview of the Greek
world. The Greek sought to know in advance what awaited him in the
future as a consequence of his actions. The Delphic oracle told him what
would happen in general, but not who would be struck by the wrath of
fate. When the man asked for clarification on who would become unhap-
py, the oracle responded: “Know thyself”. God knows who he is, but with
this call the oracle demands: “Man, achieve self-knowledge; | want you
to know who you are. What existential and metaphysical consequences
follow this attempt at self-knowledge. When asked who he was, Oedipus
could have given a rather impressive answer: he was a king, a savior of
the nation, a wise man, and a father. A person may have a certain place
in life or society, but that is not his essence. According to Sophocles, who
you are is determined only in relation to God. Sophocles agrees with
the oracle’s demand: fully realized self-knowledge is the only chance for
salvation.

Self-knowledge is a difficult process, requiring will and spiritu-
al strength to be uncompromising in relation to oneself. Oedipus was
mistaken when he learned his fate, he tried to escape from it, but fate
cannot be escaped. In the second stage, Oedipus is an expression of the
passion of self-knowledge. He wants to understand the guilt at any cost
or overcome the guilt or accept the justice of the verdict, or rebel and
overthrow fate. This means rebellion against God and the metaphysical
order of the world. Sophocles wants to avoid this danger. Oedipus, as a
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representative of the genus, is responsible not only for himself, but also
for the fate of future generations, for the entire genus. Oedipus realized
self-knowledge and passed judgment on himself, avoiding the confron-
tation between eternal and the Temporary, between man and God. Thus,
he freed future generations from the curse. Self-knowledge is a respon-
sibility to God, the cosmos, to yourself, and the genus.
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David the Builder's “Hymn of Repentance” is deeply rooted in bib-
lical allusions, as evidenced by its references to biblical narratives, ar-
chetypes of biblical figures, and scriptural enigmas. The foundation of
the text, much like the Psalms of David and St. Andrew of Crete’s “Great
Canon’, is the theme of repentance, symbolizing spiritual transcendence.
This theme intertwines with a profound exploration of the duality of hu-
man nature — mortal frailty versus spiritual aspiration. It encapsulates

the internal struggle of humanity between the physical limitations of
29



existence and the longing for divine fulfillment, shedding light on the
tension between heroic virtue and its antithesis.

In this hymn, the biblical story of creation and the human journey
unfolds, beginning with God’s creation of man, the fall through original
sin, and the subsequent efforts of humanity to return to its primordial pu-
rity. The lyrical hero, embodying repentance and striving for redemption,
stands in contrast to the anti-hero, representing human frailty and moral
failure. This juxtaposition creates a rich narrative of humanity’s endeavor
to transcend sin and achieve divine likeness.

The hero of David the Builder's hymn is characterized by the victori-
ous struggle for righteousness, accompanied by the recognition that the
burden of original sin is personal and universal. The hymn emphasizes
the individual's moral responsibility and spiritual awakening, making it
not merely a work of religious devotion but also a profound philosophical
meditation on human nature. The lyrical hero reflects the author’s inner
dialogue with the cosmos, marked by a deep sense of spiritual account-
ability, aspiration, and transformation. This creation serves as a testament
to the king-poet’s vision of the ideal human being, in which virtues triumph
over weaknesses.

Through his hymn, David the Builder creates a spiritual ideal for
humanity. By presenting himself as a humble servant of divine will, the
king-poet subtly addresses the problem of the anti-hero, directly tied to
the fall of Adam and Eve. The hymn's reflections on human transgressions
reframe them as personal struggles and illuminate the path to repentance
and renewal.

The purpose of hymnography is not to glorify human failure but to
reveal the path to divine reconciliation, emphasizing the transformative
journey of the soul. It seeks to direct attention to individual introspec-
tion while revealing the consequences of shortcomings. David the Build-
er's contemplation of heroism and anti-heroism draws inspiration from
the Psalms and St. Andrew of Crete, whose works profoundly influenced
the tradition of hymnographic poetry.

The Psalms, as lyrical expressions of humanity’s spiritual struggle, be-
came the ideal paradigm for conveying individual reflections, inspiring St.
Andrew of Crete and David the Builder in their hymns. Their works highlight
the duality of heroism and anti-heroism, where the authors themselves
embody their creations, narrating their inner spiritual journey.
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In “Hymn of the Repentance’, the positive traits of the lyrical hero
are portrayed as the fruit of spiritual growth. Through this hymn, David
the Builder delineates an ideal of human nobility — one that balances the
virtuous and the flawed, ultimately creating an image of what humanity
should and should not aspire to be. This duality, embodied in the he-
roic and anti-heroic, forms the central theme and mission of the hymn,
transcending the boundaries of personal spiritual reflection to offer a
universal message of hope and redemption.

The king-poet’s poetic vision and individual expression resonate
through the hymn’s tone and symbolism, wherein each image and met-
aphor carries profound spiritual and philosophical meaning. In this way,
“Hymn of the Repentance” emerges as a timeless contribution to hymno-
graphic and lyrical traditions, providing a bridge between biblical arche-
types and the human quest for transcendence.
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bogns o¢) Mgob Pather Panchali. g.0. ,89900b bodmgMs* (1955)
bdnMmo gobndoMdgds Mmammi bomoMnonb 3mgdhmo SmMmbMmIbho o
Mmmgmmz ,nbyMa BgmMgamaddnb” Bbsdgbhama Hadbdo. sbgmo
603000b30 ©3dax9M9dgmns: gomdn sx30gdboMxdoL dsdHgMmosmym go-
g0fmM3qooL, bmEosmyMo OYE39MMOnLb dEaMBsMIMOsL o Ymag-
mEOoym dMmadsh, MmIgmozg mzobb dbmmme d0bndomym oMmbY-
0mdsL PbaMAYH90L. MYPYIES Fomdab HMean3ymo 9Bgdhn bmEnsmy-
M-93MmbmBngnMmo 3mbMgdbhom oM sdM0BYMgos. 0L sME 3abogyMn
HM3ggnnb 19038y NY336908 — BoEEMABS/OMIMN > EOMY33d
= 3003MboLN. M7L LodysMmman Hbz3s oM 0933939 ,,39339MNOM S, 3M
L0MmMEg0s” sbbb0om s sME3 nbgm HymbAn - J0dEMOMNg LJgdado
- 9MmM006©Y0s, MMIJMoE JogEYMgosb MyhMmb3gdHamoE ,39009-
Momgob”.

}0mdnb 909M 390M083009073m™0 LB3356dM FodMEBOEYOS NLVY,
Mm3d 30903M7d0s 8 oM goMgab Mo3bdMbzgymn MadadHyManvy,
M09 dgbadmgommoy, MmIgmois m30m bogmabmob BabMmngadns
RoBgmoamoa. sdohmd HMeggns gonldam-baMmobogmo mmanidnmsb
mbHmemmanym gobdmdomgdsdn goanbozzmgob: hfMmagnidaxmo smdm-
ABgds oMy dbmmme ,MeE Imb’, sMydgm nbog, MMI 3bmamMgods
0000abm0Osdn sbgs Imbymongma — LabMymo, sYE39W™0, 390mb3zg-
3000Mm00bM30L M0s o LadMOLAL goMabdhnab goMgdy.

A3960 Hadbhob Mgdabo sbgons: ,,30900L LNdMgMs* Bgndangds
Bagnznmbmo MmammE mbhmmmanymo hMmoggnab 306m-gmmads, bo-
©33 (1) 9s805679M0 3MbYOMOS LILAYMMONMS S I6333MZNNSS
bHMYIHYMMYOYaN, (2) bedMAb 3M ,,8MN3M390s", SMYE 3MMOMY-
0300908 LOBMOLAL Imbmzbogonbs o LsdysMmb 3oL
J939b90880, ©s (3) 30693shmaMmsxznymn 968 — gMmdgann JooMoa, Mo-
3o 9969m90d, baMmohnyann sb3ghHnd3n — Jabob MxomndInb nbgm
M93000L, MMIgmoE 606sLBSM obLIBMIMYM L3BMOLL v ,,33063NL"
0M0390 3MBLAHNHY0MPYdS BoyxMgomnb sgdnb 3MmEgLbAn. 53sbMb,
0mMJg0909053 3M3Mad 3osby3admnb gomabdhnmadymo 39gsbnda0n.

L,MBOMMmmaogMmo HMsggnab” 9398 0g3gmabbdgds HMsgany,
Mm3gmog oM s8mabymgds bodn gobdsMmBgdomon bJgdnom — dmMany-
00 (0Msea/bsbzgmn), mgmmmmanymom (3o6390s/3odmEEs/gsdmb-
y0@3s) s nbhmmaogm-3mmoahnznmao (bobhgdymo doansEmos, 3ms-
bmomazn BybMogn, 3mmmboymo 3983300MgMOs), MYIEs sMEgMmn
0003060 bMYME oM JJ0Yds. MBBHMMMENMo HMsggns 06y9ds
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0d, Lo M6530 6y39ML ,L0YIIOYM SOMEsbsE” BYBJ3IMBMYdLL
©o 3MLgOMANL MYgndo 093a3e: bogmebmyg Mme30sb3g IMoEs3L
©abo3sMmanb, d9dmbzgznmmonbs o bngzomob dgbadagdmmods.
HMogn39m0 89 sMab Baghnmmos (Mo oMab) o sMs BmMmBshnyma
©3b336s (MoE PbEs nymb).
qb AsmAmM 3obboggmmadnm bomgmo begds dodnb, MmES

g0mdn Jomb s30mMoOL MmamMMmE 0Mamnb BngdbsEnsdy, nby YOgYMI-
00b LY3SbHN3YM BgoHFmOMNDIENVY — 00 BMom, MMI HMIZILN
»M305300m30L" 36 dmdbesmoym. Pather Panchali-80 ymgnmo bo-
®m3Mndnb 6086900 — ENL dbMoEsb ymzgmoomoymn HMY63s-3sbs-
Bomgdy, bbb dynxgmos s 3sdnb gobyby3ahmng dosmadymn
©330M700 ,090mbagmMAbL” dgbsbgd — oM FoongdEgzs 39MbMbsgms
ImMaym 0MIMEY03®. 535LMSDB, 3oMydn bdnMa FMd3MEOYOS 3MY
©oL3360m, 3M139 3ogMdgmadnm: 3bmaMmgods vM gammMAnmgods gMmm
bLadmemmm 30dsbL — 0b FoMommE EMmdn dogEnbgds. bEmMyw® gL
»893Mdgmgonb” bhMmydhnms odmg3b HMmoggonsb nbgm @HmBL, MMI
030 6MMMIY 3M 0390908 — 3M FosnJ3I3s ILMIWMIOY ILI3-
6o, 9Mm3603369(MmM306 3obdsoMmbgodo.

390©939Mnb 8obgoznm boizamo oM sMab dbmmme 3bmamg-
00L OmmML ImBbEsMmo Baghn; 0gn sMab sMbydMONL ,0y3dnzn” 3m-
M0dMbH0, M3aeb 0ednsbymn 3bmzMgos Mme30wsb39 LoabMymmadnb
300md90dn 9030baMgmoL. o0 odMoo bozzomo BaMIMO©agoL
0bgo ,,89LadmgoMdSL’, MMAMOL gobbmMEzngmgdobsb yzgms bbgs
dgLodmgdmmods Bygds — sdohmad dsb dgndmgds gbmomb ,d990-
mgommonb dgLbodmydmods”. LEMMgE gb LaLMYEMOS dYsNdJOL
0MbdMONL LogMom BMMIsL: g3andymgdL sMAg396Ls s 3MomMon-
030IOL, ME3sd MM FIDNYOYMNY; 3d(3I3L 3oVsEIOSL 3MMOMY-
00, M3©asb ,,89M9“ ymzgmmznb gamabHnmgdymon sMas; s 3bmamy-
00L 3obEab LyMoMdYWMMOSL 360g90L Ndnm, MMA 65d0LANgMo JMm-
99h0 o IMMN0gMnmos EsbobMymob BmMbdY n3nmbgds. 87093,
HMo3039mM0 3edMEEomads Boma3dnE smaMm godmaynmads Mmgmms
0900b393000 go@abMs BaLMNZNEH, sM3dgE Mmammaz 0d bhMyJha-
Mab godmgzamnbgods, MmIgednE sMbyOMds Me30ab39s AabgMomo.

M90b 3omaddn HMaggns BaMIMNA39ds 83306, MmEs 3bmzMgds
0330b 8ynxzgmodslb sMs goMgEsb Jgdmgmom Bmamgbo (0630Y-
Bho), Mg L3MoM s 30MMOsE — 3MLYOMONL MIbEOYmM-
o 3obobnsmgdmoem — godmahghl. Mg mo3b sMogoL ,eds¢h9-
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000 M33(H)NB3ENBL — AYLNZ0MOE S FMBHdFNMS3. 9IS ToYY-
Mg09m0 3abnENL 8Ms 08gba HMmAgn3ym nbEnwabhL, Medwbs-
©33 babMmYMONL 3MMNBDMOAHL, MMIJMDIE YyM3zgmMEEOZMHmMOs L.

39007LM3b SOLYMEN N0SEYOS 83306, MMEBS d3Ed3036nL dmmbm-
360900 LOBMOLYBY LodYsMML EITML gxobgds. bLodysmm Fsmg-
ogmo oM sMab 3y3sbgbmb AZ96L ,MeHmMB“-g0L; odgeb dmonb x3y-
6od96MhyMo ododymmods: LadMobo oyEnmMgogmNs, BgMod oM
339dma30 606sLBM 0B dgMn baboon.

»829000 LNdMgMs” 88 LHMIYJHIML MYBoLLE 30 oM 330dma3L,
M09 3odMEnmMyds® 33563nb. gomddn 39MbMbsggd0 0d300-
00 9bdm3069096 3ombzob MM, FogMod s0LYMEn ASBL ©Ydn-
mdn, 89ym36900390, ymzgmomaymao smMbydmonb boddndgdn. Yoddo
H3030mo0 bohyzgdonom oM godmabohgds, sMedgo MAJOS BogHo — 3o-
ImEnmgds, MmIgmoz 9bsb o gdmmhAngngds. sbg3g 3MnbEN3Y-
0o, MM gomdo d9369073ma© oMb 030mMdL 3M33gbLahMMym M-
303009: @YM3sL bozzomo 3MaxgML ,8d3MMMgdL” - ab oM sdang3L
0mabomb gMmIB08369mMmm356 3obdoMdgosL, oM 89393L H3n3zomb
»39330000M3©" ©3 M 33Md300MAL godoMmmmgdnb boxgydzgmb. gbm-
3M900 gMdgmads, MmgmmE 8dndy, dogMod AzgnmagdMmagn Mmm.

03%960 MgomndINL gmoggm domob dMo39mdbnd3bgmmabg-
00b d960MAPYBgdsL y303d0MadL: gMdamn oMo ©o oMaL mno-
mdy 3oYynmaxdgmb nbdHgMm3mMghoEnob 030L78MYdSL oM 3MmMI73L;
dmbhozgds oM Pbs 33n30MBsbmb, My LadMObLN dnzsbagmom Babsbb.
Pather Panchali 88 3M06303L 0s30b0 30693shMaMoxznyma gbom sbm-
ME0gmgoL: 0690s 3039Mab B0ob o3HMbmInyMa ,3MEbamdbL”, ym-
330000 3mgddgwadgdn LFOMMIYM EIH3INMN30LOZID M¥30LIBRSMNY,
©mm 30 aby 00906908, MMI LEBMALN ToyyMadgmds Loaggmsm o-
AmEnmyds30 010350 P6@s 893MsL (867 s3MBLEHNHHAMMU).

©amomdo 88 bsdL ,Mm-00050L" 3690000 OMMMAEY v3000-
M90oL: MmEgbsi LYBLmAMBMMYan bYgds (bodhysgns > BmddgEgds
- 80036yY390s) 3M0dab30 gEab, 306m EMML BamBmshgblb Mmagmm3
3d30mm IMmE390mmOosL, Mm3gmoE dmJdggonm 3osbyzghnbigb
oMo sMob dodsmamyan — 967 gb bY9ds JOMoMME smam FxdomodD.
M90L gomddn HMmoggnsb oM dmbEY3Lb nbymn J0ggods, MmIgmos
3000M700L dMog30MgoL; BomdnE oM 339dmgsb 9Mm3bndzbgmm-
306 ©ob33bsL. EYMEsL Lniznamolb 97093 Bodn oM 335936MOL
L0baam ghadL”; ob doyyMydgmb Hm3z9db nbyom Mmdon, MmdgmnoE ddo-

35



090, 053Mad 999RgMadmom 009mNnbgds. 88 ggmbom dsdoMmgdgano
33ms3 8600369mmz3860s: Bobo dmdMmomos sMmaBIML ,0330M90L", Do-
3Ma3 M30mbshnbm BoMIMSAGHL, MM MM s IMdMaMOAS ddTN.-
60L 690009 oM 3M0b IM3nEYdYO.

,399000L bLodmgMms” 330h39090L HMmOggNob nbgo bLabgl, MmMAg-
mO0E oM onY306900 oME AMMimMyM EMedsdmy s oME nbdHmMmoym
0MOMEY053©7. 8J HMIggmNs 30M33m Madn sMob sMbydMONL bo-
LEAHYEMMOS O EIYE3IWMMOS — b, MdE YMBNgMId0L BagdhrMmdsdns
AsBgfnmon. 88039 @MML, gb oMb ndob HMmoggENs, MMA vsdnsbal
L3BMALOL FMMbmzbomyds 9xobgds LodysmMmb EYTnb. s dmMU,
HM339005 03350 BomAnb 96sdnEvs: 030 oM g3sdmaszb vy gobds-
MH9dsL o 9MMI603369mMmm306 ©aL330sL oM gzo30MbabmoL; 360d-
369mmos A396L godmEnmgosdn nbs 3MmbLbdhnbhyoMoaL. oggmab
AsBL oandob go03yMn sBMaE: LodMaLO B0bsLBSM oM dMb PBMYD3g-
mymaznmo, 303Mod mombgos 3onbE dgbodmndgmns — MmammM3 gbm-
3M900L 3ogMmdgmgdnb dnbndsnymo gongs: DMY63s, IMMTs s sMbY-
0mo0b gogMdgmagds HMsggnal 81sgnman, 30y sbbbs-gobdsmbgdab
39M909.

x0ddo gdob 39bHMomymo dghHoxzmmMs LEMMI® 83 3MdNENSL
05509900L: gds 3sMmE godmbogzsmb g330M©Yds s 8M3 ,3MmMamMaboLb” go-
Mobh0ob 3g3odma3L. b gdmomme dmdmsomodsb smbndbogzb — sMmby-
0mO0b Yy3gmadg LBdBOLM BMMISL dsdnb, MMEs LadMOLO BnbLBSM
90M0639mymaomoa sfm sMmab. sdnhmad Mgob bodysmmdo HMO3INs oM
0003M©Yds MmgmMmz §MmnzgMomn 930dM@N; 0b sMbLYdMONL Mb3I3
bOMYIHIMe MAZOs — s LBEMMgE gb J860L godnb d3o3M HMBL
©o 3MMASL.

Satyajit Ray’s Pather Panchali, i.e. “Song of the Road” (1955), is often
interpreted as a poetic portrait of poverty and as a foundational text of
“Indian neorealism”. This reading is persuasive: the film registers mate-
rial hardship, social precarity, and the daily labor through which a family
manages to preserve only the bare minimum of life. Yet the tragic effect
of the film is not exhausted by its socio-economic context. Nor can it
be reduced to the schema of classical tragedy - error/guilt > ruin =
catharsis. In Ray’s world, suffering does not become a “lesson”, does not
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“resolve” into explanation, and does not cohere into a telos - a purpo-
sive scheme that retrospectively “justifies” misfortune.

The key experience the film offers is that misfortune here is not
an externally imposed dramaturgy, but a possibility inscribed in the very
order of life. Tragedy therefore shifts from an ethical-narrative logic into
an ontological dimension: what is tragic is not only “what happened”,
but also the way life as a whole is structured - finite, vulnerable, open to
contingency, and without any guarantee of meaning.

The thesis of this text is the following: “Song of the Road” can be
read as a cinematic form of ontological tragedy, in which (1) human ex-
istence is structured by finitude and loss; (2) meaning is not “found”, but
problematized in the collision between the need for meaning and the
silence of the world; and (3) cinematic language - long takes, rhythmic
slowing, narrative asceticism - produces a mode of realism that does not
“deliver” a predetermined meaning, but is constituted within the view-
er's experience of perception. In this setting, action itself is no longer a
guaranteed mechanism of resolution.

By “ontological tragedy” | mean a tragedy that is not exhausted
by three explanatory schemes — moral (guilt/punishment), theological
(providence/trial/redemption), or historical-political (systemic violence,
class order, colonial legacies) - even though none of these is simply an-
nulled. Ontological tragedy begins where suffering ceases to function as
a “plot task” and becomes a mode of existence: life is from the outset
marked by the possibility of loss, contingency, and death. What is tragic
here is facticity (what is) rather than a normative conclusion (what ought
to be).

This framework becomes especially clear where the film refuses
both the fixation of blame and the semantic neutralization of misfor-
tune - i.e. the idea that tragedy must have happened “for something”. In
Pather Panchali, the signs of everyday poverty — maternal care as daily
allocation and distribution, the fragility of the house, and the father's
continually postponed promise of “income” - do not turn into a moral
indictment of the characters. Moreover, shots often end not with a con-
clusion, but with continuation: life does not obey a single final goal - it
simply flows in time. It is precisely this structure of “continuation” that
gives tragedy a tone in which it does not fully close; it does not become
a completed conclusion or a single, univocal explanation.
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For Heidegger, death is not merely a fact that occurs at the end of
life; it is the constant horizon of existence, because human life unfolds
from the outset under conditions of finitude. In this sense, death is a
“possibility” whose actualization cancels all other possibilities — hence
it may be called the “possibility of impossibility”. It is this finitude that
shapes the overall form of existence: it forces choices and priorities be-
cause time is limited; it makes postponement a problem because “lat-
er” is never guaranteed; and it lends seriousness to life insofar as every
project and relationship is read against the horizon of an end. As a result,
tragic experience in the film no longer appears as a contingent deviation
from order, but as the manifestation of a structure in which existence is
inscribed from the start.

In Ray’s film, tragedy arises when life reveals its fragility not as an
externally intruding event (an incident), but as an internal condition -
an inherent feature of existence. Ray avoids “additional” dramatization,
both through music and through montage. Consequently, the viewer ex-
periences not so much a tragic incident as the horizon of finitude upon
which everyday life rests.

The train episode is especially noteworthy. Before it, the children’s
world appears as a space of play and small discoveries. The appearance
of the train —first as a distant rumble, then as an immense moving force
- is not reduced to the symbolism of “progress”. It reveals a scale of
world and time that does not fit the child’s (and, more generally, the hu-
man) project: the train does not move “for them” or “because of them”.
In this way the film makes visible Heideggerian “seriousness of being”:
the world is not an extension of our desires and intentions. Similarly,
Durga’s illness and death do not “work” as a plot-turning climax; they
make it visible that the possibility of loss was present from the begin-
ning. Storm, rain, wind, and the fragility of the house - all this makes us
feel clearly the constant limit-condition of existence, i.e. its finitude and
vulnerability.

For Camus, the absurd is born when the human demand for mean-
ing collides with the silence of the world. The world is under no obliga-
tion to answer our “whys”; hence the fundamental tension: meaning is
necessary, but it is not given to us in a ready-made form.

“Song of the Road” does not present this structure as a thesis, but
offers it as an experience. In the film, the characters rarely voice the
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question “why”, yet the absurd becomes visible in silence, delay, and
the heaviness of everyday existence. Pain is not expressed in words; it
remains a fact — an experience that does not submit to language. It is
equally crucial that the film consciously refuses a compensatory log-
ic: Durga’s death “justifies” nothing - it offers no univocal explanation
of what happened, does not turn pain into a “lesson”, and provides no
grounds for vindication. Life continues as heavy, yet ordinary time.

Bazin links the ethical power of realism to the preservation of am-
biguity: the long take and the openness of the frame do not deprive the
viewer of interpretive freedom; montage should not dictate what mean-
ing we must assign to what we see. “Song of the Road” enacts this prin-
ciple in its cinematic language: nature “lives” autonomously before the
camera; everyday actions are free of forced symbolic loading; and time
flows in such a way that the viewer must assemble the meaning within
their own experience (that is, constitute it).

Deleuze carries this line to its limit through the concept of the
“time-image”: when the sensorimotor schema (situation - action - res-
olution) enters crisis, cinema presents time as an immediate given no
longer oriented toward action-based resolution - in other words, that
schema simply stops working. In Ray’s film, tragedy is not followed by
an action that would settle the situation; nor does the film offer a univo-
cal conclusion. After Durga’s death, the film does not announce a “new
stage”; it leaves the viewer in a time that flows heavily yet inexorably.
From this angle, the train again matters: its movement “solves” nothing,
but makes it evident that time and motion do not depend on human will.

“Song of the Road” shows a kind of tragedy that cannot be reduced
either to moral drama or to historical indictment. Here tragedy is, first
of all, the finitude and vulnerability of existence - what is inscribed in
the facticity of being. At the same time, it is the tragedy of the collision
between the human need for meaning and the silence of the world. And
finally, tragedy is also in the film’'s language itself: it offers no ready-
made explanation and dictates no univocal conclusion; meaning must
be constituted within our experience. From this follows the film’s ethical
implication: meaning is not guaranteed in advance, yet dignity remains
possible = as a minimal ethics of continuing life: care, labor, and the
continuation of existence in the midst of tragedy, without ready-made
explanations.
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The film's central metaphor of the road sums up this position: the
road neither promises an exit nor guarantees “progress”. It simply marks
movement - the most basic form of existence when meaning is not
secured in advance. Therefore, in Ray’s world tragedy does not end as a
one-time episode; it remains a concomitant structure of existence - and
this is precisely what gives the film its austere tone and form.
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1921 6enob gdgMm3zoman MYLbgmab bxzbM-0b Bomgano smT0s Lo-
Jommzgmmadn dg9dmogms. Mm@abog JoMmymo sMdns gdoMms 039-
M0g0@o Bomgm sMTnsb, MmyMJgon LodoMmmzgmmb LodbMgo-Eobog-
mgmob m3n35300L d9903696. 83 39Megxm0 Mo3wsbbdno d9dmbYy-
6903m0 Jomm3gmmods FoMmMdEs, MMA LSFTMOMML MV3dE3930
baggmamo B3zmomo dgghebo.

®™00mobobL LabgmdBogm 36039MLoMIHOL 3MmMBIbmMos LLd-
gm0 99000930 ©33960mM9xds 3omanadezbs bogdsmMm3zgmmb EsdWd-
69090 3M900bL 3MYB0ENYBMs6 sMbLYOYM M¥303E30L 3MBnbgHL:

L30(h030 330930, BgMnmmdnm gogbmomm dH@omobob bsbgm-
0603m »6039MLOMHHOL 3MMBILMMNY LadFML OEgbnmgds, dnmg-
0o LabBMoxrME AMB397xMb Logebagdm bbEMAsdy 16 MydgMzamMD,
1921 69anb, 3MMbHDY 899060 damasmgmonb gadm, Mmadganng bo-
HY309Ma 83539 mgb dmasbLgbgo:

9) hxzoaabob LsbgmdBogm P6a3gMLabMIHAL 3Mmagbmmgdn,
©mE96h90n, madhmmgon, sbobHbHgon s LodmMgsme, Lsdgibo-
9mm-bobBogmm bsbomab 3nMon d90saabmmdnL Bg3Madn IdoE
0M00b6 yzgmasbo, dogmo moznbo 3mby, godmEzNmgds o bogm-
3bmg d9LBboMmB LoxyMmbygdn dymxyn dznMmaisbo LEATMOMML Ms30-
LIRMZgONL E8E30L LoJdgh s bobm3zgh 3MAnbHL, Moms dsmn gm-
690M030 0y B0d03gMo dogo gedmaygbmb nbg, MmgmmE dsob boydgm-
09Lbm@ 305hABNS L8BTMOMML Es330L B0DB7dNLLM3ND.

o) 16039MmbohgHoL bLsdsmgdshnzm-0196900bBYHY39MgdNL Q-
39M®H9H0oL sdmMmadmMngdobs o Ladzgmbomm Bazgmbghob mmo-
6039000 30Mgd0 Mnas ML bognMmmgdsmom3znb.

300016039, osbmgdm 0939 sMmym Losb 36033MLOMIHOL Le-
093609MmM-babBOZM bbb oMo 398530 MONLLL*

©303960mM7g0sL bgmb 369M©b96 Mdamabob bobgmdboxgm ybo-
39MbodhaHob MaJommo s 3MmMBILMMM LadFMbL ™Ms3d5MTdMY,
3MmxqabmMn 013069 F030b0330m0 O 3MMBgLbmMMS badgdmb dn3sba,
3mmxqgbmMn 03030 sb60dg.

0mb086mo ©m3ndgbholb gsbo Ym0 Lagsmmzgmmb
9mm3bym sMJnzmab sMLYO M sbomn s gabmgbo abHmMmonb 396-
Hfmomym smgn380 (@mbon 471, s656gMn 1, bagdg 110, YYMEgma 13).

00 ©o31bnmadnEeb Bomgmo bogds dsdymndznmymo 3ob-
Bymos monmabob bobgmadbogm nbnzgmbohghab 3Mmxgbymabs, Mm-
0903 g9 bodsgomomma MAOL.
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February 1921, the Red Army of the Russian SFSR invaded Georgia.
While the Georgian army heroically resisted the Red Army, the Turks began
the occupation of southwestern Georgia. Shaken by this treacherous
attack, the Georgian people tried to make every effort to defend their
homeland.

The Board of Professors of Thilisi State University sent the following
statement to the Defense and Security Committee of the Parliament of
Georgia:

'We have the honor to inform you in writing about the decision
of the Tbilisi State University Professors' Council, which, having been
specially convened for the extraordinary meeting on February 16,
1921, documented the standing created at the front, which we verbally
communicated to you on the same day:'

a) Professors, associate professors, lecturers, assistants of Tbilisi
State University, and in general, members of the scientificand educational
staff are all ready to dedicate all their knowledge, experience, and life
to the cause of defending the freedom of their endangered precious
homeland, and they request the committee to utilize their intellectual
and physical strength in whatever way it deems best for the purposes of
defending the homeland.

b) The doors of the laboratories of the University Faculty of
Mathematics and Natural Sciences and the clinics of the Medical Faculty
are open for the needs of the war.

At the same time, the attached list of the personnel of the
University's scientific and educational division shall be renewed.

The resolution was signed by the Rector of Thilisi State University
and chairman of the Professors' Council - Professor Ivane Javakhishvili,
and Secretary of the Professors' Council - Professor Akaki Shanidze.

The original of this document is preserved in the Central Archive of
New and Contemporary History at the National Archives of Georgia (Fund
471, Inventory 1, File 110, Page 13).

From these resolutions, the patriotic sentiment of the professorship
of Thilisi State University, which remains exemplary to this day, becomes
clear.
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bmxymomb gobznmamgdym g39y69030, 93mbmangnL, Jgmby-
MLy s 3mmohnldnb E3mMamgds 3ndEnbamMymoOL ,yMmnngmndgos-
6b3gdgmn” gdgoom, Mg Abmxamamb B0bsbBsM gobbodmaMmymn do-
doMmmymgodnm 33e006. 3MBEI3HYsMYMa® P6ms 0g6gL gosdMmydymo
LMM0gM370006b3gdgmab” 3690, 030 bmd oM shHamMadL ,3hobsMmo
bgmab” 3mmohngsb, Mo 3mmoahnznb 8gHoxndsngso.

3030 m3dnb 890amMa gobbagymMydymn ynmomgdnb 39bHM3n
9m9gdEo ,,3nmModamnds3n0b” dngf Bsdmgmomo dmmohninmo ob3Y-
Mb0. gEMO3MNdEN3L bb3sabbzs dmmoahnzgmo L3gJHMnb 9bn-
6003939030 - ,,.9Mmb0 gmbogyMm, MganognyM, bogomboanym oy Myg-
30mbm 0abhmdgdL n38396; dgmMgbo 30 gEmMosEyMn 3mmMmEnbs-
300bs @s 3MmM3gMma3nob senHambodhnyga 39MLNJOL 3300300MdYE".

3mmo®hnzgmo  ommbmanob gbmdomo  BoMIMBsaggbangon
BommMdbab nbhgmgddysmymn maznhndsEns smxoanbom Lsds-
MM MndgMand3obmznb.

09m3g LoY3YboL MMAIMEBEOsMNSb Bgddn abogzmgmab bogn-
mbagmym 3mannhngmbgdn, 3906B0869M0 93MbMBngxMo n©ggdn LB-
Mommdb96.

00%9L0 s 300930 399MM507m AhoMHg0dn o 3ogMmnabgoym bo-
093m3n LEdYBMM MNOYMIMNBANL EVIE3IMYOS® 3393 009dN0.

393m3g60sb0 ImedMM3zbg Foanhmb BMndsbn, 00 mMa AmodMm-
3600L 30gfM 3mMmybnb ,,0E HMSBLBMMTSE05080” 3MBEI3HYSMYMIE
0969 3oasdMgdym0. ,,0000 HMIBLBMMTSENS” LdIDMM NdYMIMN-
930bL 3Mmahnldnb boyzgmMabm 30MN3BAHL BoMIMagqbDL.

m060390MM3g 3mmoahndnmo Fommbmanob BoMIMBsaggbmgon
9Mma39m AbMmBomL dmJomagdg BsMIMSAYH90 Mo30006 Mo3L. Jom
d99dmmo gmg3s0, 89 3sd03b3M0 Abmxzmomb gbmamydom 303bm-
3M9. ,,0bmPMom* 3bmzMgods o6 963Mg3ws 93MmME9bhHmLHYM dgby-
©mMg090L o6 Jabos sbom 3mmohnggmo sdMm3b6900L ablxMmUL.

@b bgMomdymo 33omgog0ab dmabeMgbo 3b3gdnom. godmMm
3omadsn BgMmb, MM ,msb68090MM37 ™ndgMemnddn dmdzgagdymo
3oby”. 890magdzm sbsma hgMmdnbo ngndgmomnddn. bhnzgb 3medbin
603630 ,,06(00mM00gMMNBINL 8bs@HMBnsdn” 83H3nEgoL, ,,mnodgMo-
Mo badMZsEMx0g00b dsmEbo v3hMTshYMo® dodmB39ymNs NdY-
MamyMo 3M0H303900L 3Md3©Y333(MMMONM”.

La0bHgMabms 0b Bogho, MM JMabHnsbym gdmzMadnab no-
09MomyMa 300AB9396. JMobHNsBYMO EgdmzMahns, Mma3z0bn 01b9-
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00m o sMob ndgMmaaymo, dgndagds 00g3sb, MMI nmndgMemy-
M0s" ,0MbYdMOL MNdgMaymo E9aM3Mathnnb sedgMmbahngs, Mboi
JmabH0sbym EgdmzMadnob 1bmoy096”.

LJM0bH0sbymn  Me30LIBWYdY* IBMM Tomms ©SL 30MY
060030073MyM0 M330bYBMYds (MmgmmE ab zmb bLhogsfme dods
3068sMmMs Ms30b 633MmMATn ,m030Lb9BMgd0L Bgbabgd”), MmMAgmog
dgndmgos onmm3zgb dbmemme 08 dgdmbzgzedn My gm0 sodns-
60L dogMm LaggmoMmo PRYdaL gobbmmEngmgods bb3zgolb vygbgdL do-
06L. 3b0dbymob bLodnMob3nmMme, JMobHNIbYWN M330LYBRMYOS Y-
@obbdmob, MmA bbzgdb nby b IM399390, MmamMmis A396 33nbos
Mmd dma39J3696.

00030M00 3M oa33MEm dgmMa P30 MLMOST0.

©9dmzMahns, MMamMME Mmgmmoymo gobodMmgoos, ygMmommadob 39-
6®HMdn Loy39699000 EZODL.

MmammE AobL, 3mamoahnggm 39mdg Eymamab 3MmEgbo do@ab.
3030093300L doMnmd® BsLYYMMOYOL LogMmbyg 9d7gMgds. Abm-
gaomb 693M Myg0mban 3339 3ogdMo 0adnsabyMma 3gomnmdmonmgdabs
3 00330b9M7d0L 3MLgONMN 30MMogdN.

9M0330M0 sbmgdygmo 06(HgM3MgHoEns @s dgLsdsdnbo sb3zbo-
00L 3o390g0ss bagnMmm 38 M33MbdMOLOO.

dobhom dyx0 bhohnodo ErIM3zManab sgmbabhymo dmgmo-
Lamz0L L308L 3nmb3zsb. MNdgMeMyMo EgdmzMmohns 3o AobL, MmD
000Mm3gmmdnb ghmogmm mygan®ndym BmMIdEs sMmNsMYd A,
09gMa0 6036530 30 gL NBSL, MMA b LadMEMM ZodaME3900 IMN3M3
La3gmsMm BHMYdBY, MmamME gb DMENgMNL LyMEs?

©IMNd9M30PM gdmzMmahms gMmo-gMmo gogbsmadymn do-
23060 senh9MBaHn30L 9003999058 IIM3MBhnnb 00 MMInL gobo-
39050, MMIgnE EMINbsbhymo gobos dgmEg Loygnbob dgmMmyg bo-
bgzamdn. MMIgmbeg 0mdY® dyd3ghambo FEOMMOEs go3mgbnab
609MmMAd0 ,,3030(Ho0d30, bmEnsmnddo s gdmzmabny”.

M 90s 8330303064 gL s@ad bdnhnb, ,3bomaszgn bgmalb” s3dhm-
Mob d53mbade: ,,bgmobyxzmyds sMab nbLEHNHYDHO, MMIJM0E 39 EI-
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BMOL 0850386, 3063 JMBgdL 3 FMMOL”.
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In the developed countries of the world, changes in the economy,
culture, and politics proceed through so-called “consensual” pathways,
which steer the world in a predetermined direction. The notion of the
“consensual” must be examined conceptually: does it, in fact, embody
the politics of the “invisible hand” which constitutes the metaphysics of
politics?

In the post-Cold War period, particular attention has been drawn
to the political discourse generated by “globalization”. Globalization has
encountered opposition from various points across the political spec-
trum: some seek to defend ethnic, religious, national, or regional identi-
ties, while others propose alternative models of global coordination and
cooperation.

Prominent representatives of political philosophy have sought to
restore the intellectual legitimacy of market liberalism.

Mises and Hayek emerged as defenders of market liberalism in the
United States and the United Kingdom.

The influential thinker Milton Friedman, building upon the ideas of
these two theorists, conceptually reinterpreted them through Polanyi’s
The Great Transformation, which represents one of the most compelling
critiques of market liberalism.

Contemporary political philosophers often present themselves as
citizens of the world. They could claim that they have lived the life of
the human world. Such a “worldly” existence either ruined Eurocentric
perspectives or generated new discourses of political thought.

Today, we are witnessing profound transformations. Gabor Halmai
writes that “contemporary liberalism has become obsolete.” A new term,
“illiberalism,” has been introduced. In his book “The Anatomy of Antilib-
eralism”, Stephen Holmes argues that “the inadequacy of liberal princi-
ples automatically causes the failure of liberal societies.”

It is noteworthy that Christian democracy is often regarded as illib-
eral. By its very nature, Christian democracy is not liberal; it may indeed
be described as illiberal. As it has been argued, “there exists an alterna-
tive to liberal democracy, which is known as Christian democracy.”

“Christian freedom” is placed above individual freedom (as articu-
lated by John Stuart Mill in his work On Liberty), according to which indi-
vidual liberty may be restricted only when the exercise of one person’s
rights causes harm to others. By contrast, Christian freedom implies a
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normative principle of conduct toward others: one should treat others
as one wishes to be treated oneself.

Above all, it is essential to avoid falling into the opposite extreme.

Democracy, as a theoretical concept, has occupied the center of in-
tellectual debate for centuries.

It appears that a process of intense turbulence is unfolding within
the political sphere. The fundamental values of civilization are under
threat, and in many regions of the world, the essential conditions of hu-
man dignity and freedom have already disappeared.

From this perspective, a renewed interpretation and the formula-
tion of corresponding conclusions are required.

In her work on the agonistic model of democracy, Chantal Mouffe
raises a critical question. Liberal democracy seems to have been recog-
nized as the only legitimate form of governance. But does this mean that
it has achieved a final victory over its adversaries, as some have hoped?

One of the explicitly stated aims of deliberative democrats is to of-
fer an alternative understanding of democracy to the form that became
dominant in the second half of the twentieth century, a form that Joseph
Schumpeter sought to conceptualize in his influential work Capitalism,
Socialism and Democracy.

Herein, we should not forget the admonition of Adam Smith, the
author of the metaphor of the “invisible hand”: “Government is an insti-
tution obliged to protect the rich from the poor, and those who possess
property from those who do not”.
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